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Eventually, Personick realised he wanted to 
design himself as well. He transported his 
ideas onto paper and modelled them digi-
tally, while he contacted potential part-
ners. ! e idea was that they would make 
the pieces and he would take care of the 
sales a" erwards. At the time, he regularly 
travelled to Mexico City, and all of a sud-
den, he realised he was at the source of 
several natural materials. He started 
to seek a reliable studio and, af-
ter a while, found a group 
of talented craftspeople 
in Guadalajara. With the 
exception of sandblast-
ing, they do everything by 
hand. ! is tradition bears its 
fruits, seeing that the suc-
cess of the Sanctuary col-
lection ignites for more. 
Moreover, the name is 
a reference to the ritu-

bursting at its virtual seams, so to speak. Af-
ter a while, he could suddenly see the com-
mon factor between these examples. Namely, 
they all had sculptural contours and o" en 
existed out of only one or two primary move-
ments. Even more striking was that he with-
out fail select designs that were made from 
one material only. 
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al connotation of the pieces. ‘You could fi nd 
them in a Mayan temple or in the desert,’ 
the designer says. He hits the nail on the 
head. Free of embellishments and unnec-
essary details, the furniture beams from its 
unadulterated essence and drapes a sacral 
ambiance around it. In the future, Monolith 
will undoubtedly present more phenomenal-
ly cultivated creations to its public. Personick 
already knows which direction he wants to 
go and is confi dent that the underlying con-
cept of the studio will free the way. Namely, 
he handles the monolithic idea as a consist-
ent guideline his creations need to meet. 
Simplicity, a limited number of movements, 
and the atmosphere of a sculpture are the re-
turning characteristics he hopes to persevere 
in the long term as well. Next to this, he aims 
to extend the material palette and explore 
more possibilities. We are confi dent that he 
will intuitively continue his way as a design-
er and more successes are in the air. From 
enthusiast to professional: the gap clearly is 
bridgeable. (Text: Cara Jacobs)
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French architect and designer Francesco Balzano pays permanent homage to the beauty of timeless 

things. With simplicity as the ultimate sophistication, he blends noble materials, clean lines and 

essential functions. Recently, he collaborated with fashion designer Isaac Reina on a jewellery box 

made of natural or black patent leather. ! is collaboration unites luxury leatherwork with collect-

ible design, with a shared vision of Haute-facture and minimalist aesthetics. ! e jewellery box ex-

udes an unparalleled sophistication that is both functional and aesthetically pleasing. Highlighting 

Balzano and Reina’s shared passion for cra" smanship and minimalist beauty, this unique creation 

is a must-have for lovers of exclusive design.

ISAAC REINA X FRANCESCO BALZANO

! e return to sustainable, natural materials and organic 

design continues steadily. Designer Inge Lagae observes 

this evolution with enthusiasm. Under the slogan ‘Time-

less beauty to pass on’, she creates timeless furniture in her 

collection Kāna Objects. Her recent design Cross, hand-

made from exclusive Venetian oak, is a statement piece 

dedicated to Belgian fashion designer A.F.VANDEVORST. 

Combining form and function, this poetic object fi ts seam-

lessly into any living space. Cross is both a multifunctional 

piece of furniture and a decorative object; a timeless beau-

ty to pass on.

KĀNA OBJECTS

Architect and designer Pietro Franceschini, based in 

New York and Florence, combines a contemporary de-

sign language with classical Italian sensitivity. His re-

cent design, Slice Me Up, is a minimalist coff ee table 

with a striking, multi-layered top. ! e piece is charac-

terised by smooth, curved lines and combines sharp 

and so"  edges. ! e precious birch structural fi nish 

gives the design a playful energy and timeless sophis-

tication. Slice Me Up refl ects its unique approach to 

design, with each creation striking a balance between 

modernity and traditional Italian cra" smanship.

PIETRO FRANCESCHINI
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